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Yo, what up! Bust-it this is BEYOND a underground 

mag. for Hip-Hop and Jungle. So you say what is 

Jungle music? It's a old concept of U.N.I.T.Y. 

and a new way of style. Call(312)509-6453 to 

come see how we rock!(next event)I Me Sub-Zero 

want to help keep the funk growing by advertising 

your rap demos and drawings. Plus, jungle articles 

and views. This mag is written,passed out,designed 

and up-dated by me. No Damm House At All(no disrespect) 

just madd plavor with ole 7 school shit. Call(312)709-0457 

to reach the SUB., Dj Dagwood makes hop beats for flexers 

call(312)604-1900 to get plugged in! Ladies come on down 

with the unda, i also print poems,love stories,statements, 

and just words so call me. Next Jungle event call RIPE 

PRODUCTIONS(above 509-6453) this is a mag for every week! 

PEACE! THEMINDOFTHESUB-ZEROi 
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s (Chicago) 
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R LTHOUGH Mobb Deep’s 'Shook. 
Ones’ Parts I & II has been a reg¬ 
ular fixture on turntables, tape 
decks and playlists for several months 
now, it’s still a hard record to ignore. 
For a while, I heard people talk about 
how fat 'Shook Ones’ was but I wasn t 
hearing it. I took the attitude “Oh. its 
these kids from Queensbridge who 
tried to be a hardcore Kriss Kross a few 
years back,” after their ‘Peer Pressure 
track. Typical, but when i heard this 
dope tune featured on a compilation 
album dropped on Loud/RCA a couple 
of months back I couldn’t believe it was 
Mobb Deep. They’re back sounding 
tighter than ever and Havoc and 
Prodigy are still young but wiser at the 
aqes of 21 and 20. "When we started 
we was like 15,” explains Prodigy, we 
went to school together. We used to be 
in the lunch room making beats togeth¬ 
er banging on the table, rhyming, 
freestyling and everybody said we 
looked good together because we were 
both short, so we just decided to form a 
little group,” The pair, inspired by the 
likes of Big paddy 
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Kane and Rakim, 
would take down 
the addresses of 
record companies 
off the backs of 
albums. “We just 
used to walk 
around the city with 
a tape begging 
people to listen to . 

it ” Even a feature in US rap tipsheet 
The Source led to them hooking up 
their first deal with Fourth & Broadway, 
it was still hard for two teenagers with 
no management and virtually no expe¬ 
rience in the industry. “We were with 
Fourth & Broadway for a year or two, 
he says sounding almost agitated as it 
recalling a bad dream. "But when you 
first start off, ‘course you’re going to 
make a lot of mistakes but you learn 
from that.” Droppedby Fourth and 
Broadway, the pair hold no grudges 
aqainst their former record company - 
you get the feeling that being dropped 
did them a favour. “It made us realise 
that when you got a chance like that 
you’ve got to make sure it s gonna hap¬ 
pen, you gonna blow.” 


The Mobbsters 

How do you feel you were perceived 
when you first came out ? “People 
looked at us like we were little kids or 
something, they didn’t understand that 
we were grown up. We’re straight from 
the streets, I’m 20, I’m not even in that 
little kid phase, but when people saw 
‘Peer Pressure’ they were like, look at 
these kids trying to be like Kriss Kross, 
Da Youngsta or whoever, but it weren t 
even like that. 

We’re kicking it for 
the grown up nig- 
gas.” A statement 
thsat makes a lot of 
sense when you 
hear their self-pro¬ 
duced, with a little 
help from Tribe 

Called Quest’s Q- 
Tip, album 'The 

Infamous’. “The 
album is fat, raw, hip hop beats. We're 
not trying to get all special and outra- 
neou? with the beats, it’s just simple 
basslines, drum beats that you cani bob 
your head to and the rhymes just top. rt 
off like cherries on a cup cake. The 
rhymes just give it that uuuhhh! , he 
grunts sensually, “Straight up lyrics 
from the heart and from the street . So 
what’s the Mobb Deep definition o 
straight up hip hop? “It’s lyrics really, it 
ain’t got nothing to do with the beat. 
You can bang on the table and make a 
beat but if you ain't got the rhymes that 
go over it, you ain't got nothing. We 
want people to sit down and listen to 
what we’re saying ‘cos we’re definitely 
saying some true shit everybody can 
relate to.” 


We re kicking it 
lor the grown up 

niggas. 
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hetto Concept 
l On The Motion 

od. Grassroots; Groove-A-Lot (US) A smooth 
ii track that you should definitely check o t. 

ie lazy horn they use will get you open. Sid 
is fat also, mainly because of the way the 
frbals are flipped; it reminds me of OX. 
lough the flava's different. It’s definitely 
rorth checking for the lyrics alone. 

■lURRICANE 

rhe Hurra [LP] 

Vod -' Capitol (US) After DJ.ng for the 
ieastie Boys for eight years and being a mem- 
, er of the Afros. Hurricane gets a chance 

live instrumentation and have that Beastie 

Boys influence to them in terms of the drum 

sounds chosen. As far as being an MC. 

Hurricane comes out sounding like he wy S 
,oo hard and ends up shouting mor * ,han 
rhyming. There’s very little personality in the 
way he comes out. which is strange cause he 

wasn't that bad on the Afros IP If you ve heard 

the track "Stick Em Up" off the CO4 sound¬ 
track a lot ol the IP's got that same flava. 

vocalic include T,-Bod. MC Bread. Sen 
STi o« C, press mil. and .he Beast..'Boys 

who get down with Hurricane on Four Fly 

Guys”. While I like the live work on the Roots 
album, this is different and Beast.e Boys fans 
want to check it out. 


comes real. Hardrocks and weedheads are 
gonna love the chorus, they car 1 sing; along 
with Mic as he says "I m so high, you so 
hieh/l’U be gettin' money till the day that 

di?” The B-side "Time To Build" is a posse 

cut which should also getcha open as the 
Cash Money Click represents lovely. 

Milk 

Prod 0 -;MAm°eUcan (US) Milk is definitely 
an original. From his voice to his del, .^ r Y' 
when Milk starts rhyming you know 't s h . 

As crazy as it sounds. I kmda like his. I |usl 
wish the production were done ' V the 

•cause with Milk being as strange 8Sh. is the 

production doesn't have 0 be too. IM-lk shit 
got that annoying appeal, and with t S 
production his shit might sound prettyr fly. 
Musical people are probably going to hate 
this, but to those searching for something 
different, you might get off on this. 

The Nonce 

World Ultimate [LP] 

Prod- American/Wild West (US) One of 
the upcoming groups representing LAs next 
school of hip hop, “Where rhyming is first 
and the fame is third". Riding some nice laid 
back tracks, the Nonce show much promise 
with cuts like "Keep It On", "Good To Go 
and "On The Road Again"-they re are |us 
all so schmoove! The IP is a serious cool out 
album with very little fast forwarding needed 

The rhyming doesn't grip me all lhe *' m ?’ U 
rhyming and beats complement each othe 
well. If "Word Ultimate" has one downfall it s 
that the vibe is the same throughout the 
album, giving the audience I'ttle variation 
and at times moving too slowly. The best cuts 
gotta be "Hooks Gotta Play" and Ihe superfly 
"Bus Stop". If smoothie joints and iaidback is 
vour stvle. The Nonce got that MO. 
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Steps To A Solid Mix 

SH25SS=S= 

^"FiTmTsrhip hop producers are also hip hop listeners, so listen to dope mixes 
and listen to what makes them sound good. Public Enemy is famous for having phat 

mixes Anvone listening to classics like “Welcome To The Terrordome or c a" tTruss 

S can hear how full their mixes sound, without getting muddled or lost ,n the barrage 
of sound. They may have 20 different samples going at the same time but you 

hea SMond!tetthe V eng*neers do what they do best: engineer. In most cases, the engi¬ 
neer should know the room and the equipment, so let him get the basic sound, and 
levels This will probably take a lot less time than if the producer, who may not 
SSL,™MMloom... d. «. After basic Mb ere «»bli S hed.*.«*- 

neer what you think needs to be added or subtracted. . f 

If you’re going to do the engineering yourself, start by mixing the drum tracks get 
an even level between all the rhythm tracks (usually you should not go much past on 
"e meters), after this set the bass, horns, guitar, etc. Finally, when your instrumental 
is done mix the vocals to the music. I tend to mix the vocals on the loud side as 
opposed to the low because it is better to hear the lyrics then have them getl drowned 
in the music. Also when using effects, be careful not to go haywire. Tracks with too 
much effect-i.e. echo, delay, chorus-sound too affected. The track ends up over- 
produced and you lose the raw. street feel that is essential to hip hop. Granted, you 
don’t want to leave vocals dry. A little reverb and delay do wonders, but I do stress 

''"finally, a good mixing technique is to know the value of equalization. Most mixing 
boards have separate EQs for each channel-use these. Decide beforehand what you 
want each sound to sound like. Get a good mix between your highs, m.ds and lows 

and make sure you have elements of each in the mix. . 

One main problem is that many hip hop mixes come out bass-heavy. The bass is 
probably the most valuable part of the hip hop track, but if you lose 100 ™ ch ‘‘. 
result comes out muddy. Remember, most studios have large speakers that are able to 
handle low frequencies, but your walkman may not. Listen to the mix at low levels 
on small speakers, or just a headphone mix through the studio tape deck frequent y. 
This will give you a better idea of what the finished product will sound like on any sys- 

‘^MymUtakes^time^nd effort, don’t just bang it out quickly. When you consider 
the amount of time put into the creation and writing of the track, the mix deserves 
equal care. Think of where you want things panned-either left or right or.« n,e ^ Do 
you want soft pans or hard pans (hard pans being totally left or right). Think of where 
the song or lyric you may want to raise or lower levels. Think about when to punch 
in and out A mix can sound sloppy if you are just bringing things in and out for no 
reason: know when to drop the beat or bassline; think when you want the: beat to ride 
solo. This makes a mix sound professional and also chances what can sometimes be 
monotonous pace, just remember that this is the product that Peop ,e are ?omg to 
judge you and your ability on. It is worth it to think and stay with the track to the end. 

it wilt show in the finished product. 
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F OR the last five years Bristol has meant two things 
in music: hip hop and melancholy. Think about 
Massive Attack and Portishead drawing blue lines 
of despair while England swung through fields, ware¬ 
houses and parties for a faster, more psychedelic and 
hedonistic set of experiences. And think about Smith & 
Mighty, trapped in the drum n’ blues legend they became 
in a single year. 

In 1989 they reached the Top Ten twice. Well, almost. 
They produced Fresh 4’s version of the Rose Royce clas¬ 
sic ‘Wishing On Peace’. And their eerie, bass heavy ver¬ 
sion of Bacharach and David’s ‘Walk On By’ reached cult 
status even if it was Sybil who recorded a more light¬ 
weight dance cover of their cover to break the charts. 

Almost overnight Rob Smith and Ray Mighty were 
labelled as masters of a slow, dub-inflected and intro¬ 
spective new music. But labelling can be fatal. London 
Records signed Smith & Mighty with a notoriously large 
advance. They didn’t get the platinum LP they expected. 
Instead there was a long wait and the)i the belated 1992 
follow-up to those early successes, the ‘Stepper's 
Delight’ EP which failed to even dent the Top 40. 

A set of raw breakbeat cuts, the EP abandoned the swift 
choruses of their hits to play with sub-bass, echo and 
speed. It had more in common with the underground 
sounds of LFO, Meat Beat Manifesto, London's Shut Up 


More I 
Roni Si 
DR 
Flynn < 
This is 
differ* 
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Bristol, 
lockers, 
ze & DJ 
Krust, 
& Flora, 
a whole 
>nt kind 
jungle. 


And Dance and New York’s Nervous 
Records than the multi-selling come¬ 
down sounds of Massive Attack's ‘Blue 
Lines'. By the middle of ‘94, Smith & 
Mighty gave their label a debut LP, ‘Bass 
Is Maternal’ and new single 'Remember 
Me’. Mainly ignored on promo by DJs and despite media 
attention, neither were released. The relationship was 
terminal and the split inevitable. 

And that should have been the end of it as Rob and Ray 
were consigned to the no-label scrapheap of all those 
who came, never sold and quietly went back to signing 
on and obscurity. It’s the way rock works as bands can 
rarely afford to record, tour and promote themselves 
without the support of a major label. 

But Rob and Ray make dance music, and as everyone 
knows, the self-sufficient network of rave or post-rave 
with its DJs and clubs, small labels, independent distrib¬ 
utors and small shops can sustain and feed recording 
artists. And this is where Rob and Ray are now, working 
the dance underground with Bristol talents like Roni 
Size, Peter D, DJ Die, Flynn & Flora and DJ Krust to 
develop new labels and a new myth for their city. 
Because if Bristol is famous for hip hop and melancholy, 
then Rob and his massive have some new equations for 
the myth-makers: jungle and joy, breakbeat and bliss, 
sub-bass and ecstasy, sci-fi and jazz. 


AND this, the second part of the story, starts with Rob's 
large blue Citroen estate that’s best known to all who've 
been in it as ‘The Bullet’ or 'The Ravemobile’. 

"Everyone in Bristol has been in that car," laughs DJ 
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Krust uproariously, “at the same time as well. 

“I went to Sunrise, Back To The Future, Spiral Tribe, 
Circus Warp," recalls Rob, "a lot of it went down in the 
South West. Even Castlemorton, we all went there. 

And what did he make of it? 

“It's a bit cliched but it was great to see people, all ait- 
ferent Irom everywhere, into the same kind of thing. It 
was great for me to see that the thing can actually exist 
to one degree or another, with or without the drugs; to 
see a lot of people in a field, enjoying themselves, groov¬ 
ing. And the music itself is wicked as well. Do you know 

what I mean?" . ... o 

Yeah. Sometimes it's easy to forget the obvious things 

like finding pleasure, making friends (Krust and DJ Die 
are still in contact with people they met raving), dancing 
and listening to the music. Or watching it change over 

the years. „ D . 

"We went to as many raves as we could, says kod, 

“and if you did that you would have seen the slow intro¬ 
duction of the breakbeats into the house stuff and see 
how jungle evolved - using breaks and relying less on 

the 4/4 bass drum.” . 

Because what Rob and his posse discovered in the 

fields and warehouses would change them forever. They 
already knew about sub-bass and breakbeats from those 
early Smith & Mighty dub, bass and breaks epics. But 
they also witnessed the viral nature of rave music, how 
a sound starts off on one white label, spreads throug 
the parties and then into the studios of other under¬ 
ground and eventually mainstream producers. And Rob 
found himself already part of that virus, albeit played at 
45 and plus 8. What did Rob hear at Castlemorton? ^ 
"Funnily enough I heard a lot of ‘Stepper’s Delight. 

And while the media and London Records wondered it 
Rob and Ray had done anything between ‘89 and 93 
the two had probably never been busier. They traveled 
on vinyl through ‘Stepper’s tearing breaks and reached 
fields, sound systems, heads, hearts and other people s 
tunes. And at raves like Andromeda, m Londons 
Petticoat Lane market, they heard the slow, twisted 
break and whispered vocal of Fresh 4's ‘Wishing On A 

Star’. 
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technology and that lost, 
n that's all relevant to jungle." 


"It's a part of that 
mixed up generatio 

“It was reaching a really full-on rave session at around 
5am,” recalls Peter 0, “when they just played 'Wishing 
On A Star’ amongst all this stuff and it sounded heavy* 
The similarities between Smith & Mighty and Fresh 4 
are so close that the bands’ histories seem to run paral¬ 
lel. Like Rob and Ray, Fresh 4 were signed to a large 
label, Virgin, and failed to deliver any further hits or 
records. Band members and brothers DJ Krust and 
Flynn were also out riding in Rob’s Bullet, hitting the 


same parties, hearing the same tunes and reaching the 
same conclusions. 

“Right now all of us are at a point that will never come 
again," explains Flynn. “The speed of life and the chang¬ 
ing of everything, from the introduction of designer 
drugs to designer killing agents. I think rave is part of 
that. It's a part of that technology and that lost, mixed up 
generation that’s all relevant to jungle. It's like a piece of 
someone’s history, a piece of the future, it’s a piece of 
now, that’s how I like to see jungle. It’s like video games, 
portable phones, a record at 160 bpm, it’s the whole 
trip." 

In other words, the so-called guardians of the Bristol 
sound are producing jungle because they can’t forget 
they went to Castlemorton and Andromeda. They refuse 
to erase the influence of rave from their music, especial¬ 
ly when they’d gone out into the parties and discovered 
that their records, their work in bass and breakbeats, 
had arrived before them. 

IN 1994 Krust set up the Full Cycle with DJ Die and 
released taut, muscular jungle like his recent ’Burning’ 
and 'Jazz Note’ tracks on V Records. Flynn and Flora 
injected a sensual, poetic charm into the drum n’ bass of 
their ‘Jungle Love' and 'Flowers’ cuts, while Size’s ‘It's A 
Jazz Thing' was one of the best records of the year. 

“It's a kind of reflection on how a lot of people would 
like the world to be I suppose," offers Smith, carefully 
shifting debate from why he started to make jungle to 
what the relationship between the half-step of the bass 
and the tearing breaks suggests. “It’s harmony, gener¬ 
ous harmony with the breakbeat, but the two tempos are 
harmonised." 

But Smith’s jungle does more than unite slow bass with 
fast snares. Together with Peter 0 he’s recording as 
More Rockers and running the More Rockers label. 
Peter D, beatmaster, producer, sometime party runner, 
has been hanging out and working with Rob and Ray 
since time. He used to mix beats with Mushroom from 
Massive Attack. Way back he put together a wonderful 
white label version of Freda Payne’s ’Band Of Gold' with 
three teenage girl singers but was beaten to release by 
an inferior version. 


More Rockers debut LP ‘Dub Plate Selection Volume 1' 
has 18 tracks that are mixed, DJ-style, into a magic car¬ 
pet ride across sound. Rhythms shift from a dub influ¬ 
enced, skeletal and futuristic jungle to the slow-body 
music of digital roots. The b-lines swing from pure acid 
to 90s junglisms and even play with the intense oscilla¬ 
tions of Beltram’s hard techno. 

But those tracks that really get inside your head and 

“We're kicking it 
for the grown up 

niggas. 


under your skin - ‘After X (How Can A Man)’ and You 
Gonna (Make Me Love Somebody Else)' • bring spiritual 
roots and lovers reggae into jungle in a way that’s never 
been done before. The melodies, riffs and vocals on 
these tracks are the sounds of pure bliss: fixed points of 
light widening to stars, and as the rhythms tear and 
caress, the vocals shine with ecstasy. Uniting the entire 
LP is a sense of dub, of the weighty shifts in texture and 
space that someone like Rob Smith understands so well. 

“The thing that got me into music in the first place,” 
says Smith, "was the sound of a guitar through a long 
echo, the way it goes ching , ching , ching. To me if l 
could get to the stage where I had enough equipment to 
make that one sound, I’d be quite content.” 

AND that’s where he started, buying a guitar and echo 
pedal and spending four years playing with roots band 
Restriction. And this seems to surface at every point in 
his career, from jamming with Massive, producing Fresh 
4, Flynn & Flora or More Rockers, a sixth sense for the 
grace, space and machinery of dub. 

Already there are plans for Smith & Mighty remixes if 
not releases on More Rockers and a whole LP where 
Size, Die, Krust, Smith, Flynn, Flora and others collabo¬ 
rate or at least all contribute tracks. And as ’94 has 
already shown, it's hard if not pointless trying to find 
one label that can contain Flynn & Flora's space poetry, 
Krust’s sci-fi jazz or More Rockers’ jungtist roots heav¬ 
en. And all that melancholy hip hop suddenly seems so 
far away. 

"This is the future,” grins Krust, “you shouldn’t be sur¬ 
prised at what you hear. This is it. Know what I mean? 
Get used to it." 
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Black Listening 
Habits Monitored 


Almost all Black persons. 97%, listen to 
the radio each week. Blacks spend 30 
hours a week with radio, which is 20% 
more than all others, who listen to 25 
hours or radio a week, according to an 
exclusive study of Black radio listening 
habits by Arbitron Ratings, a New York- 
based ratings company. 

The results of this study, developed 
from radio audience estimates included 
in a survey of 10 metropolitan areas with 
significant Black populations, will be 
released in a report entitled “Radio 
Today—The Black Listeners". Arbitron 
has examined when and where Blacks 
listen to the radio, as well as the age 
groups that listen most 
Some of the findings were: 

• Radio reaches more Blacks ages 12 
iu .VI than any other age group 

• Among Black women, those 65 and 
older listen most, .labours a week Among 
Black men. IK to 34-year olds spend 
most lime with radio. 31 hours 

• The most listening occurs at7 a.m. 
weekdays, but after 8:30 a.in. listening 
levels are higher on Saturday than during 
the week. Sunday and Saturday listening 
peaks at 10 am. 
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A but more Blacks, 56%. listen to t-olh 
nds 27% of Blacks listen exclusively 
FM and 17% to AM. 

More AM listening occurs at horn 
ian at any other place At home listening 
... rnut ;c arcatest on the weekends and 


in the evening 
• Almost one-quarter 


of all Black 



.canbercache^een^t 

am.. Monday to Thursaay 

ight listeners arc young, wi ‘ 

in age of29 during the week and 27 

iday nights. 

Ditromused -responses fron -. 

"Ibom Winston Salenv High Point. 
Cte Milwaukee New Orleans 
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differentials* you from everyone else in (he contemporary R&B 

*£3?L know. I teiiHv [trv* lh«ftfeff««fWi'»** J P a,t of ouf f00lS - V0U kn0VJ ' bl ° Ck 
eulUir. A* (jr as *W*i< 1 P'obably just bringing back that old- 

I yp» of I Link thing. 11 di\ap polled for a little white, and I think u s ready to 
lOfiie back- Voo'vr jot up if«l, you ^ow, sample, or play some 

irtUru mentation live, hut. yPu tfon*i ba*e »t slron S coming from singers. 
y«v kmiw, fttit uppe-s Sti that 1 ! that's different. The old school and the 
combined; puny much says Casserine. 

So you definitely feel ** r Y comfortable about going out on 
tour with a funky band? 

Yeah, definitely Defmiirtv I can t wait, (laughs) So far. I’ve been 
doing ft lot of tucks, though, but you know, that's cool. too. but! 
can'! wait lor the band vt ene. I just recently came off a tour with 
R. Kelly *nrf Kdtlt Wal and uh. let’s see. what’s the name of 
those fDysf Wen Al Large! 

It like coming from the New York High 
for the Performing Arts? 
it ms itally artsy, really, really artsy. You know, 
qI like a friendly type of vibes. Very musical. It 
was cool I mean, it was —I keep saying 

tveiylhing was cool, but it was fun going there. 

1 was comfortable being around different 
musicians like myself. 

/( jays in your bio you're o bit of an 
expert on Love. I want your guide to 
o successful relationship . What's 
the key? 

Definitely understanding, understanding 
the person that you’re with. 
Communication is a big part of it, you 
know. And that comes with 
understanding the person, how you 
talk with that person and deal with that 
person. Just not being afraid to show 
that affection and that love that you have. 
And just being open, you know. And that all 
has to do with understanding that person and 
communicating with that person. Really, you 
know, down, heart-to-heart conversations 

Just being yourseit, being reai. i'v* beer, pretty 
Stow Jn that area. I wasn’t very fast when it came to 
relationships and stuff like that. 1 was more of a 
listener to other people s relationships. So, I 
haven-1 had a whole lot of them, personally. It s 
klnda been on hold, you know, but, there's a 
i*ne lor everything. 

interview by Chris Torella 
trniftl Single: "We Goftfl Run" Current IP; GoffC Get To 
Know Me label. Warner Bros. 
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Woe rta.tJer scratching that itch. -- -- 

T the United States^ftenhe w Cha . mp .'° nshi P s h as returned to 
Monday Second nil™ P °' DJ Roc Ra«er last 

Danish DJ Noise wh 0 impressed"thp' 7 C '°T' 0Ugt " contest, was 
while Roc Raider won after Sx SuZ Zl 3 Wel1 planned set. 
and spmbacks. If1ule set of devastating scratching 

compete,^aliovvfng^ast^eahs French runne/™" Miami| decided not «■ 

piace. British DJ Kofi performed wertnn m u 0 Come ,n ,n ^/rd 
pete with the Danish and American intrant. n ' 9 , ht - but cou,d not corn- 
unanimous approval. First prize was a nv f Wh ?. SUr9ed ahead ! ° 
Turntables and a gold PMX Mixer with w ° ?° d Technics >210 
ver and bronze mixer respectively ^ Second and thircj Prizes of sit- 
A capacity crowd proved that rhp h,n h-, 

Europe is far from dead, obviousiv pLw P S £ ene in Brita,n and 
old school hip hoo legend DJ Red a he s ^ 0w ' compered by 

Cutmaster Svmi. 12 Alerl and hrm *' World Shaman 

ulL v, \\ 3 jUU .lAi^AiEhiiL. ,iv ii idm ii 
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| D in«?n°^ T,Ma URQ fl H ENERGY ON JULY 29 1995 

StSOTrr 016 m 

fl twelve hour celebration 

IMMENSE SOUNDS ADMINISTERED BY: 

R *ESE ^OULSLINGER JUSTIN LONG 
TRAKX JULIO BISHOP AURA 
OJ RP JUSTIN TEWN 
FANON FLOWERS ERIK BONE 
TREVOR LAMONT MINDRIVE IVAN G 
MTITIC BILL BEME FARRIS FRiaOELEOO 

additional dj s and pa s TBA 

LIQUID SKY/ SOUL FOUNDATION 
WP| (312) 509-6453 

VIBE ALIVE (312) 604-1978 
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